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Alonso, King of Naples............ccovoiiviviiiinenne, Max Hackinger

Sebastian, his brother................cocooiiiii s Sonia Curtis

Ferdinand, son to the King of Naples.................. Toni Rilegsegger

Prospero, the right Duke of Milan..................... Erik Gyllang

Antonio, his brother, the usurping Duke of Milan....Ugyen Kinlay

Miranda, daughter to Prospero........................ Rebecca Lehman

Gonzalo, an honest old councilor....................... Basil Eidenbenz

Adrian, alord.........cooviiii Naomi Mackenzie

Francisco, alord.........ccoooiiiii i, Mark landovka

Trinculo, @ jJester......ovvviiiiie i Livian Yeh

Stephano, a drunken butler.....................oo Henry Hu

Master of a SNip........coovvviiiiii Isaak Bébler

BOatSWaiN.........vvi e Ingyang Muslin

MaATINEIS. ..ttt e e e Amber Needham, Lea Brosi,
Naomi Mackenzie, Mark landovka

Caliban, a savage and deformed slave.................. Blaze Needham

Avriel, an airy spirit..........cooooi i Emily Garry

Weird Spirits of the Island.............................. Amber Needham, Lea Brosi,

Ingyang Mislin, Isaak Bébler
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PrOMPLEr ... e e e Marisa Miller
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Costume Consultant.............coooeviiiiiie i e Doey Lithi
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Melissa Bagg, Adina Pavkovic
Cheyenne Ziermann, Simon Eberle

MASKS ... v et e e e Helen Needham, Monica Cooper
PIOPS. e Helen Needham, Melissa Bagg
MUSIC DESIGN... ettt e Sam Bagg

Music by Schnittke, Shostakovich, Kabalevsky

SONGS WHtteN DY ..., Christopher Schmidt
Aerial Silk Choreography..........ccccoiiiiiicii i, Helen Needham
Stage building.........cooviiiii i Vasco Lam, Simon Eberle

Luca Simen, Perry Gut
Elias Hilke, Florian Klaar

Lighting... oo Luca Simen
Simon Eberle
MaKE UP. .. e Monica Cooper
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The Story

Prospero - wizard, scholar, ringmaster - draws his enemies into the magic circle of his mysterious
island with the winds of a wild tempest, splitting them and dividing them from themselves (“where no man
was his own”) in order to re-form them, reviving their numbed spirits. Twelve years ago, as Prospero tells
his daughter Miranda, he himself suffered worse, driven from a dukedom by his evil brother Antonio, who,
with the aid of King Alonso, set Prospero adrift at sea with his tiny daughter to die. They were saved only
by the kindness of Gonzalo, a compassionate lord who gave them water, bread, and books — Prospero’s
beloved library, the source of all his Power. Now, sailing from the marriage of Alonso’s daughter Claribel
in Tunis, the king’s ship — carrying Alonso, his brother Sebastian, Gonzalo, and Antonio - is wracked in the
sudden storm upon Prospero’s isle and all aboard must “suffer a sea change/into something rich and
strange” in the artist’s surreal circus. But will Prospero’s creations work their magic on all men? Antonio
and Sebastian plot their own play, and Stephano, the King’s butler, and Trinculo, his fool, discover other
spirits on the isle. Will all be “wise hereafter”?

Prospero’s Art, acted by the spirit Ariel and the weird creatures of his circus, requires control,
timing, expert stage-managing — and he is a tough taskmaster, tightening the strings which keep Ariel in
bondage to his Project. But Ariel craves freedom,; the Artist’s control over his Masterwork can be
confining. The creatures on his island strain under his whip, especially Caliban, the strange being whom
Prospero has enslaved. If Ariel is the fire and air of imagination, Caliban is of the earth; he finds where
“crabs grow” and delights in “jay’s nests.” And, as Prospero knows, his natural rougher ways are also part
of us all: “We cannot miss him.” But, although brute natures must learn better manners, sensuality and
fertility are still necessary to life. And so Prospero’s Art also draws a circle around his daughter Miranda
and the young Prince Ferdinand, son to his enemy the King, staging a show in which they cannot but help
play their roles as lovers. But will their passion grow unruly, into an unstaged tempest of its own?
Prospero’s Project arranges and rearranges a maze of meetings, but in the end we look forward to the
moment when Ferdinand and Miranda’s love will be less choreographed, and we feel Ariel’s exhilaration at
escape. Prospero has awoken our senses and filled us with music, but finally the show is over, and he must
“drown his book” in our own natures, passing the “magic” onto us, our ability to feel compassion, and,
“with the help of our good hands,” forgive: “As you from crimes would pardoned be/ Let your indulgence
set me free.”
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